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undoubtedly popular. Shakespeare hummed them, and expected
his audiences to pick up an allusion or parody in the space of a line
or two. Under other criteria a number of English carols might
have been included. The student of comparative balladry is, in
fact, somewhat under the thumb of the collectors, who have not all
worked with the same intentions. That which, in Child's work,
helps us to make Scandinavian comparisons, hinders comparison
with Erk and Bohnie and Liliencron. At the same time it has to
be admitted that a printed text does not permit the full range of
traditional variations, and that the Tudor and Jacobean ballad-
mongers functioned rather as journalists than as entertainers. They
sought an immediate response of a pious or political sort, and they
were less scrupulous as to the means employed. There is already
apparent in them a decline in popular taste. The intuitive delicacy
of traditional verse is unknown to them, and by their prints they
contrived that it should be forgotten by the public also. It sur-
vived in Scotland; and in Aberdeenshire, where society is still
notably self-centred and self-sufficing, the older traditional ballad
persisted to our own day. It was these that Child desired to in-
clude, and his collection has a remarkable predominance of Scottish
pieces.1
The Scottish and English elements of Child's book cannot be
separated entirely. Sir Aldingar (59) is undoubtedly English, but
two of the significant versions are Scottish. Thomas Rymer (37) is
Scottish, but has the support of English manuscripts, and it is
clear that Thomas of Erceldoune's reputation stood equally high
on both sides of the Border. The Battle of Otterburn and The
Hunting of the Cheviot (161, 162) are both English and Scottish,
though the sentiments are mostly English. The approximation of
the two countries is the more marked because the best ballads come
from that 'other English nation', northern England. Northumber-
land and Cumberland, Newcastle and Carlisle, are foci of Border
balladry, and those of outlaws—Adam Bell, the Robin Hood cycle
(115-54)—are located north of Trent. One may credit southern
counties with distinctively literary ballads, in all probability, but
with not many others. Their exiguous share in this work is partly
due to the drying up of balladry in and near London thanks to the
diffusion of broadside ballads in the early sixteenth century. The
pressure of the new style was particularly severe in the south. The
1 See Note H, p. 388.

